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inventory1 of his pictures attests the richness and size of his
collection as well as the catholicity and soundness of his taste.
He also gathered a celebrated collection of antique marbles,
inscriptions, and gems.
Charles I, who inherited the collection of his brother Henry,
and, later, the pictures in the royal palaces, amassed an even
finer gallery than Arundel, although he had to rely on agents
for purchases abroad. The king was especially interested in the
Italian masters and was fortunate in securing early in his reign
the collection owned by Vincenzo, duke of Mantua, including
Mantegna's great tempera series, The Triumphs of Caesar',
still at Hampton Court. Charles was a genuine connoisseur.
He tried in vain to persuade Rubens to remain in England on
the occasion of his diplomatic visit in 1630, but profited by
his advice to buy the Raphael cartoons (now on loan to the
Victoria and Albert Museum), which he intended to have
reproduced by the royal tapestry looms at Mortlake. He did
actually succeed in inducing Van Dyck to make his home in
England. On the whole the eulogy Wotton pronounced on the
king is well deserved, that he had so adorned his palaces with
pictures and sculpture that 'Italy (the great mother of elegant
arts) or at least (after the Grecians) the principall nurse, may
seem by your magnificence to be translated into England'.2
After the execution of Charles I, an ordinance was passed (4
July 1649) for the sale of the goods and personal estate of the
late king, and, an inventory3 having been made, the pictures
were disposed of by private sale, which dragged on till 1652-3.
Some were bought by Cardenas and found a new home in
Madrid, while others were dispersed, and either then or later
were taken to Paris, Vienna, or St. Petersburg. Those that
were bought by Englishmen, and the Dutch collector Van
Reynst, were recovered by Charles II at the Restoration,
The evolution of architecture in England progressed regularly
and smoothly from the eleventh century to the sixteenth, and
was not subject to any strong foreign influence. The four great
periods, called respectively Norman, Early English, Decorated,
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